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*TFAWH (shiuchi Miyako)

1947 4, ANHEHHBAETHARLE, WEEMRIEBEARTKK. 1979 4, WEMEER “2F
(Apartment) ” 3X13 55U i AM = P4 ( Kimura lhei Award). 2005 4, #hLL “A23%/9 (Mother’s)” %
FIWE AR HAS B R i WAEE (the Venice Biennale), % ZRFI/E 3045 17 b M O i BE 312 H L 4k 2 114
i 2007 4, MWITFIREMEZEERRE “/ 45 (03 L &) /Hiroshima” Z5E 5, AR TR IE 2 EH
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%, 2022 ). “Ishiuchi Miyako ” (Stills, Z&[H% T &, 2022 ), LLKHKE “Roppongi Crossing”

(Mori Art Museum, #%5(, 2022 ). fN#MIEE S (Frida: Love and Pain) C&EA5)E) T 2016 4t
Fi o TR i 45 R ST BRAR 36 R (Tokyo’s National Museum of Modern Art). 4 5{82 36 RiE (Tokyo
Photographic Art Museum). %3 R17E (Yokohama Museum of Art). AL ALEARIE (New York's
Museum of Modern Art). {#%- &% H41E (J. Paul Getty Museum) FIZAFHCEARIE (Tate Modern)
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